LEADER PHILIP TAYLOR

INGA MANTLE soprano

GCONGERT

Reid Concert Hall
Saturday 21 June 1980 at 7.30pm

conductor

patron  Roderick Brydon

Neil Mantle

programme 10p




W.AOZART SYMPHONY No.34 in C (K338)
1756-1791

Allegro vivace
Andante di molto

MlnuT#—LK409)
I'inale - Presto

The symphony was third of a trio written in Salzburg in August 1780,
The outer movements are boisterous with, in the first movement, a somewhat
martial Peeling emphasised by Mozart's choice of wind instruments (oboesa,
bagsoons, horns and trumpets). The slow movement offsets the othera
perfectly and is a richly scored song for strings - the violas are divided
throughout - with a solitary bassoon doubling the bass line. The minuet
wag added later for performances in Vienna and adds flutes to the remain-
ing wind eection. Incidentally PEinstein suggests that Mozart added flute
parts to the outer movements bub provides no-evitdence-of-their existence.
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RICHARD WAGNER WESENDONCE LIEDER
1813-1883
Inga Mantle soprano

In 1857 Wagner, who was in political exile in Switzerland, was invited
by the rich silk merchant Otto Wesendonck to occupy a cottage on his new
estate near Zitrich. An intense emotional relationship quickly developed
between Wagner and the merchant's young wife Mathilde, who had long ad-
mired him. At this time Wagner was working on the old love story of Tristan
and Igolde. Under its influence Mathilde wrote five passionate poema in
the romantic style and these Wagner set for volce and piano during the
winter of 1857 and 1858. He orchestrated 'TrHume' as a birthday present
for Mathilde; the other songs were scored much later, around 1880, by his
digeciple Felix Mottl.

The songs may be summariged like this?

Der Engel (The Angel) As a child T heard tell how angels come down
from heaven to save those in gorrow and torment; an angel bears my spirit
t00 up to heaven.

Stehe Still! (Be Still!l) Be still, you rushing world in ceaseless
oreation, that in blissful silence I may contemplate the rapture of soul
engulfed in soul and, wishing for nothing beyond, solve the riddle of
nature.

Im Treibhaug (In the Greenhouse) study for 'Tristan and Isolde'

(Act TIT prelude) Plants from distant lands, why do you grieve, stretch-
ing out your arms to embrace a desolate void? Our fate is the same: fhis
ig not our home, and we weep with silent tears in thé darkness.

Schmerzen (Sorrows) Why should I despair, if the sun, which dies
every evening, rises again in glory? How thankful I am to have such
sorrows which in turn bring joy!

Tr8vme (Dreams) study for 'Tristan and Isolde' (Act II love-scene )
What are these wondrous dreams which do not disappear like bubbles bub
grow and bloom more sweetly every day, painting an everlasting image in
the goul, to fade away ab length upon your breast and sink into the grave?
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P.I.TCHAIKOVSIY SYMPHONY No.4 in F MINOR
1840-1893 Opus 36

The origins of the Fourth Symphony are bound up with two women,
Antonina Miliukova and Nadezhda von leck. Early in 1877 Tchaikoveky
began receiving letters protesting undying love from a young music
student totally vnknown to him. Eventually, affer several attempta on




Tchaikovsky's part to put her off, she threatened suicide if he did not
marry her. Even though Tchaikovslky to0ld her he could never love her, ghe
still clung fast and they were married in July. Tredictably, the union of
& highly sensitive homosexunal and an unbalanced (to say the least) nympho-
maniac was not bound for success, and by August it was Tohaikovsky who
attempted suicide by drowning. During the collapse and eventual recuper-
ation which followed he corresponded with another lady, the wealthy bene-
factress Nadezhda von Meck, who had also written to him out of the blue
earlier that year. She had heard his music and was 'half demented with
Joy', as presumably was Tchaikovsky when she offered him an annuity of
6000 roubles. IHis gratitude was reflected in his dedication of the Fourth
Symphony to liadame von Meck, 'my beloved friend'.

The work was started in May hut really developed while Tchailovsky
was recuperating in ¥lorence, Venice and San Remo by courtesy of the von
Meck fortune. The premiere was in February 1878.

A motif 'Fate' opens the symphony and its presence dominates the
whole work although it is only directly quoted in the cuter movements. In
a letter to the dedicatee Tchaikovsky outlined the programme of the new
work.

Andante sostenuto, Moderato con anima 'This is fate, the force that pre-
vents our striving for happiness succeeding, that jealously watches to see
that happiness and peace shall not be complete, that hangs over the head
like the sword of Damocles and constantly poisons the goul. OCne must submit
to it.!

Andantino in modo dl canzona 'Remembrance of happy moments when young
blood pulsed warmly through our veing and life was gratifying; there were
mouwents of grief, of irrepsrable loss, 8ll remote in the past. It is both
sad and somehow sweet to lose oneself in the pagh!!'

Scherzo ~ Pizzicato ostinato 'Capricious arabeasques - fleeling apparitions
that pass through the imegination when one has begun to drink a little

wine and is experiencing the first hints of intoxication. !

Pinale - Allegro con fuoco 'If you find no pleasure in yourself look about
you - seek it in others ~ go to the people.'

The fate motif makes a shattering reappearance amidst bhe general
Jubilation, reminding us of Tchaikovsky 's remarks concerning the first
movement. oI
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SEASON TICKETS FOR 1980/81

If you come to our concerts re
advantage of our special

gularly you may be interested in taking
discount for season ticket purchases. The cost

of tickets for the whole season's concerts (exoluding the Opera, which is

not administered by us) would be £7.50.

A seagon ticlket would however

cost £6 -~ a 20% discount or one concert entirely free! Schoolchildren
may also claim the same discount - five concerts for £4 (as against £5).

1f you are interested, please complete this form and send it with y our

cheque or postal order (made payable to Scotti

32 Horningside Road, Edinburgh EH10 4DA.

sh Sinfonia) to Inga Mantle,

Please send me ...... geason tickets for the 1980/81 season.
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