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We Ae MOZART SYMPHONY NO.20 IN D (K133)
(1756-1791)

Allegro
Andante
Menuetto
Finale (allegro)

This symphony, composed in Salzburg in July 1772, is one of eight
written during that year, which saw the greatest concentration of sym-
phonic output in Mozart's entire career. K133 is particularly note-
worthy for the richness of the part writing in the middle string
register, and for the alternation of bright, martial wind colouring
(oboes, horns and trumpets) in the first, third and fourth movements
with the deliciously veiled quality of solo flute and muted violins in
the second.

We A« MOZART MOTET: EXSULTATE, JUBILATE (K165)

Allegro soprano solo - Inga Dodds
Larghetto
Allegro non troppo

Although this motet was composed in Milan in 1773 for the male
soprano Venanzio Rauzzini and was first performed in the Theatine
church on 17 January, 'Exsultate, jubilate' is really more secular in
style, resembling formally a miniature concerto for voice and orchestra
in three movements. The first of these calls upon the blessed souls in
heaven to rejoice and sing, the second invokes the Virgin, while the
third resounds with the single word, 'Alleluja.'

~-INTERVAL-

GUSTAV MAHLER SYMPHONY N0.4 IN G MAJOR
(1860-1911)

BedHchtig, nicht eilen - recht gemichlich

In gemichlicher Bewegung (solo violin - Philip Taylor)
Ruhevoll (poco adagio)

Sehr behaglich (solo soprano - Inga Dodds)

This symphony was composed, as was usual with lMzhler, during the
sunmer holiday period when he was free from his conducting activities
at the Vienna Court Opera. It was first performed in Munich on 25
November 1901 and met with the kind of hostile reception Mahler had come
to expect. When the symphony was given later in Vienna fist fights
actually broke out in the audience. It must be remembered, however, that
in this ultra-conservative city musical politics and in-fighting were
often the excuse for such demonstrations and that liahler as a Jew and




also as the highly controversial artistic director of the Court Opera
was regarded with deep suspicion in some quarters. Although Mahler
always attempted to remain impervious to critical opinion, the bad
reception of his latest symphony was particularly embittering to him
since he considered it to be his best work to date.

Mahler originally gave pictorial titles for all four movements
but later withdrew them: 'I know the most wonderful names for the move-
ments but will not betrsy them to the rabble of critics and listeners
8o that they can subject them to banasl misunderstandings.' The only
title that has come down to us is that of the second movement, in
which a solo violin is tuned a whole tone higher than normal to resemble
a crude street fiddle; this Mahler subtitled 'Freund Hein spielt auf'
('Friend Death plays on'). We also know that Mehler considered the
third movement to be the finest he had ever written: he told his
friend Bruno Walter that when he wrote it he had a vision of & tomb-
stone on which was carved an image of the departed with folded arms in
eternal sleep.

Between 1890 and 1900 Mahler was much influenced by the anthology
of German folk poetry, 'Des Knaben Wunderhorn', and had set more than
twenty poems. One of these settings later appeared as the finale of
the Fourth Symphony. As this was the first movement to be composed
and as quotations of other 'Knaben Wunderhorn' settings, as well as one
rather ghostly anticipation of 'Kindertotenlieder' ('Songs on the death
of children') in the slow movement, occur elsewhere in the symphony,
song is seen to be the inspiration of the work.

An absolutely unique factor of this score is that lMahler in his
wish to write a classically formed work denied himself the use of trom-
bones and tuba, although he was sorely tempted to include them in the
great climax of the third movement.

This symphony, as was often the case with lahler, reflects a pre-
occupation with death. Unlike the Sixth Symphony, where death is seen
in a totally pessimistic light, here the finale describes the radiance
end, in the last stanza, the serenity of the child's vision of heaven:
'We enjoy the pleasures of heaven, and therefore avoid those of earth.

No wordly strife does one hear in heaven; everything lives in sweetest
peace! Ve lead an angelic life, yet are as merry ss can be. Ve dance
and jump, we skip and sing, while St Peter in heaven looks on.
8t John released the 1ittle lamb; Herod, the butcher, watches over him.
Ve lesd a meek, innocent, patient, desr 1little lamb to death. St Luke
slaughters the oxen without any thoughts or cares. The wine costs not
& cent in the cellars of heaven, and the angels bake the bread.
Good vegetables of all sorts grow in the garden of heaven. Good beans,
asparagus and whatever we want, whole platefuls are prepared for us!
Good apples, good pears and good grapes! The gardeners allow everything.
If you want roebucks or hares, in the open streets they are running by!
Should a feast day be approaching the fish come swarming in with joy.
There S t Peter is running already with his net and bzit into the heaven-
ly pond. St lartha must be the cook.
On earth there is no music to be compared with ours. Xleven thousand
maidens give themselves to dance, and St Ursula herself laughs at the
scene. Cecilia with all her relatives are the excellent court musicians.
The ?ngelic voices 1ift up the spirits, so that everything awskens in
joy.
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Sundey 3 September 5.00pm Cathedral Church of St Mary, Palmerston Pl.

BLGAR TRIULPHAL IARCH 'CARACTACUS'

BRUCH VIOLIN CONCERTO soloist MNILES BASTER

SAINT-SAENS 'ORGAN' SYMPHONY (no.3) soloist DENNIS TOWNHILL
Saturday 18 November 7.30pm Reld Concert Hall

RACHMANINOFF
TCHAIKOVSKY

PIANO CONCERTO NO.3
'PATHETIGUE' SYMPHONY

soloist DBRYN TURLEY

Tickets will be available from the Usher Hall Box Office and the
Edinburgh Bookshop from August.




